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Fanfare Solaris .......................................................................................................................................... Roger Zare (b. 1985) 
 
Solaris is a Latin word that means ‘pertaining to the sun,’ and this piece is a bright and celebratory work. It is inspired by the 

long days of summer – a season of outdoor festivals, barbecues, vacations, and weddings. After I grew up in Florida, it 

wasn’t until I moved farther north that I truly appreciated the differences in seasons; in Chicago, the longest day of the year, 

June 21, has over six more hours of sunlight than the shortest day in December, sharply contrasting the relative lack of 

variety I experienced in the south. This fanfare is a celebration of the annual end of Seasonal Affective Disorder. Rising 

melodies and unpredictable rhythms mark the energetic opening, where the strings, winds, and brass rapidly pass around 

musical ideas. The middle section is more lyrical, featuring solo woodwinds and flowing melodies with occasional playful 

interruptions. As the music gets increasingly grandiose, the flourishes from the opening return, bringing the fanfare to a 

triumphant close.                             ~ Dr. Roger Zare, composer 

 
The Lark Ascending..................................................................................................... Ralph Vaughan Williams (1872-1958) 
 

He rises and begins to round, 
He drops the silver chain of sound, 

Of many links without a break, 
In chirrup, whistle, slur and shake. 

For singing till his heaven fills, 
’Tis love of earth that he instils, 
And ever winging up and up, 
Our valley is his golden cup 

And he the wine which overflows 
to lift us with him as he goes. 

Till lost on his aërial rings 
In light, and then the fancy sings. 

 
     George Meredith’s poem, The Lark Ascending, appears at the front of the composer’s score.  The poem’s mellifluous 

language so vividly sets the most English of scenes, and inspired Ralph Vaughan Williams to respond with music of equal 

immediacy and gorgeousness.   

     For Vaughan Williams was the most English of composers. Son of a prosperous clergyman, great-nephew of Charles 

Darwin, family friend of Lord Bernard Russell, Vaughan Williams possessed in full the British love of nature and propensity 

for long rambles from village to village. He spent years collecting English folksong that way, ambling from hamlet to hamlet 

with music paper and a pencil in hand, visiting the local pubs and taking dictation of any local who could sing a song he 

didn’t already know.   

     The rhythms and cadences of British folksong infuse Vaughan Williams’ music, and they appear in the orchestral 

accompaniment to this, his most beloved work. Britain – its people and its countryside – are depicted by the orchestra, while 

the solo violin’s “silver chain of sound” exquisitely captures the lark.   

     The Lark Ascending was sketched out in 1914, before the composer began his military service, and was finally completed 

in 1920.  In the last 22 annual polls of over 200,000 BBC “Classic FM” subscribers, The Lark Ascending has proved the 

favorite piece of classical music 12 times, and was in the top 3 every year.                ~ Dr. Chris Vaneman, Converse College 

 



 
Symphony No. 9 in E minor, Opus 95, “From the New World” ............................................. Antonin Dvořák (1841-1904) 
 
     By 1892, Antonin Dvořák had established an international reputation for himself as a composer of importance.  He had 
come a long way from his beginnings as a country boy in Bohemia.  In England he had been lionized by London society, 
and had received an honorary doctorate from Cambridge.  Returning to Prague, he was appointed Professor of Composition, 
Instrumentation, and Musical Form at the conservatory.  Now he received an offer to be director of the National Conservatory 
in New York for the princely sum of $15,000 per year, ten times the salary he was receiving at the Prague Conservatory. 
     Soon after assuming his position in New York, Dvořák was visited by Harry T. Burleigh, a black student at the 
conservatory, but not one of Dvořák’s own pupils.  Being keenly interested in the music of black Americans, Dvořák seized 
the opportunity to invite Burleigh to sing spirituals for him.  Dvořák became convinced that black folk music provided 
Americans with material from which an authentic national musical art could be developed, just as he had created a national 
art music in Bohemia by basing his works on Bohemian folk music.  The Symphony from the New World, composed between 
January and May 1893, was the first result of Dvořák’s newly found interest in the music of black Americans. 
     Immediately after he had finished the Symphony from the New World, Dvořák, with his wife, servants, and family of seven 
children, traveled to Spillville, IA, a small Czech community in northeastern Iowa, to spend the summer.  The house in which 
the Dvořák family lived on the second floor is today a museum remembering the summer the composer spent there while 
he wrote his String Quartet in E-flat, known as The American.  Deeply religious, Dvořák played the organ in the village 
church in Spillville during that summer. 
     While some critics have said that if Dvořák’s Symphony from the New World is American music, it is being heard through 
the ears of a Bohemian, there is also much of the symphony that rings true to the black musical heritage.  It was erroneously 
believed that some of the themes were quotations from black music of slavery days, especially the beautiful melody of the 
second movement.  However, this melody was actually composed by Dvořák himself. 
     The first movement begins with a somber melody sung by the cellos, then carried on by the flutes and oboes, with drum 
beats and chords for the winds responding.  The main theme is faintly suggested by violas, cellos, and two horns over violin 
tremolos, then carried on by the horns and string support.  Flutes and oboes provide a transition to the second theme, 
introduced by the flute and continued by violins.  The similarity between this theme and the spiritual, “Sing Low, Sweet 
Chariot”, has often been noted. 
     An elegiac song for the English horn over string harmonies in the second movement sounds as if it might be a spiritual, 
but the melody is Dvořák’s own.  Given words, it became famous as a song “Goin’ Home.”  A faster agitated section brings 
a new melody in flutes and oboes over tremolo strings, then a lively tune in the oboe.  The return of the spiritual-like melody 
eventually leads to a quiet close to the movement. 
     The Scherzo opens with a lively tune for the flute and oboe, a tune which sounds much like and American Indian dance, 
and a contrasting subject by the same instruments follows.  The middle part of the Scherzo has not one, but two trios, each 
in a different key.  The coda here uses the opening Scherzo material and the main theme of the first movement. 
     The finale is set in motion by a jubilant main theme in the horns and trumpets against full chords in the rest of the 
orchestra.  Then a dance tune appears, sounding like a plantation reel.  These two themes form the basis for the 
development section with backward glances to themes of earlier movements:  the second movement melody, the opening 
Scherzo melody, and the main theme of the first movement.  This material is also used in the coda.  This characteristic of 
the symphony has led to it being cited as a prime example of cyclic musical form – the material of the entire symphony being 
contained in miniature in the last movement.            ~ Dr. Lavern Wagner (2011) 


